Reflons on Beauty
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lingers in my mer It was de-
signed, 1 think, by Mr. Robert Edmond
Jores, whu keeps the dramatic crities
o busy, now ng them te 5:'1}1.““1
and now how! iem a low ax to the
fends. W erfect in that picce
He knew vat the simplizity dodge,
Wt he didet handle it lke a eom-
Mnr faking a rabbit out of a hat,
On tho trary, the skillful arrange

Eeet of line which marked his design
s the mont natural thing in the
Weid: 12 just happened, arising out

Miho genius of the little play. Illu-
thy s there. Shortly afterwa:ds

er made a produstion of “Mid-
Bmeor Night's Dronm®” in which the
fimy loveliness of thut drama was torn
B tattered as br bungling hands.

t wan the cause of the differetice

en the attacks made upon the two |

lems? One wan sven beasutifully,
the Oth-l'r was nol.
‘ I am not tantalizing you with a
‘,'l“. Krehbiel. 1 am referring you
88 fact. Come over to my bailiwick
‘B84 spe. Obuerve the Italisns of the

Issanes. They saw lifo beauti-
: » exquisitely. You feal it in the
b manship of ene of Leonardo’s

ns of a hideous peasant ax wviv.
&8s you feel it in a Maudonnu by
ael. Subject hus nothing to do
With it. In elghteenth century France,
andin suw & weullory maid as beau-
Higly a9 Watteau saw the frou-fron
o courtliness ke embnrked for en-
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who, as Whistler said, “suw pleturesque
grandeur and mnoble dignity ir the
| Jews' quarter of Amrtcrdam, and la-
| mented not that lts inhabltants were
Jnot Greeks.”

T commend to you for comfort. It is
Cytherea. Look at Rembrande, l'ma & remote, metaphysical thing, It

There in nothing in the

Metropolitan Museum more besutifu] |'round earth’s human shores”
| than Rembrandt's "0ld Woman Cutting | Cleopatra:
| Hor Nails," & disgusting subject made

sublime beeausa he saw it beautifully,

There Is nothing to be formulated |
aboul this process I
attribute it te the creative impulse of |
the true artist, transmogrifying &hn\]

One must simply |

he touches., In the glow and sction of
his .g=nius he sees and foels with a |
nupernatural intensity and the rapture
of his vision passes into whut he does. |
It thus operates in all the arts, With |
patience snd humility 1 read a hook |
like “Babbitt,” wondering what all the |
fuss s about.  What distreses me I |
not the geninl Babbitt himeelf. T am |
willing to swallow him whoele, willing |
to believe that the country is fairly
slopping over with Babbitts, It js the |

author, as artist, who beats me. He|
records his facta with the nesthotle
emotion of a man compiling a tele-

phone book. Think of what Baliace
wonld have done with it, Balzac de-
seribing & moldy wall until you feel
that Ver Meer might have painted it} |
Balzne sees beautifully,

I'va been looking at a bundle
photographs from the scenery painted

nf

not long agn for “The Ring"™ at the
Prinzregenten  Theater in Munich
Lothur Weber painted it after designs
by Loo Pasetti and Adelph Linnebach.
Studied nide hy wide with photographs
of the old seenes, some of these recont
eflect rem  amaring improvements,
The you symbolieal line and
wase in place of old-fashioned florid
roalism. Color, T nm told by the friend
who lends me the photographs, does
ot count nearly aa much as form,
and often guuze curtains are vsed atill
1 | furthor to mitigate the tone, The light
ngg, ns in inevitable nowadays, counts
ennrmouxly. 1 infer that if the scenes
come off it In beenune the simplicity
in them is not too self-consciously or-
ganized, and illusion I» created in |
terma harmonious with the character |
of the drima. In poetry, we nre told,
the illosion iz everyt g. 1= It not
ao on the stuge? That was the great
souree of Menroe Hewlett’s wuccesn
vhen he made the scenes for “Iph
gonin™ at the Metropolitan In 1916,

Don't you remember the Homeric back-
ground he gave ua for the first act
and the temple scens in the second,
how faithful they were to the spirit
of “Iphigenint=and of Gluck? Hie
peenery didnt fence in the nction, it
sympathatically enveloped it, 1 don™t
ynow or care whether Howlett turned
archmologist or not for
prire—townrd which, ns ! unieratand,
Mr. Otto Kahn snd Mr. Gaia-Casazza
bent their energies with & view to the
jrapement of American art in the
nly know that the problem
v sedh,
tan's there eonsolation in the epi-
The opera housa has its happy
Get the “Iphigenia® sguinst
Lended warehouse of stone
areeted on the stage when

b hupe

1 wWan
Mahlor took *Fidelio™ in hand. Set
delightfully pieturesque “Boris"

i t the rirplnr:l'h'r “Tristan.” And

ot apainst all the diseournging things

o found truth that beauty sooncr

[ has its way. Says Andrew
nE:

nd tha golder

. of
wa he ; and peatiers
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Take the mirth and lat the moan g9.
The tnwidriest of wsettings passes &t
long lest to the scrapheap Whistler
knew, and 1 must quole him agsin:
sWe ha-e then bat te wait—until, with
the mark of the gndf\ upen him—there
comes nmong us again the chosen
who shall continue what has gonme be-
fore. Satisfied that, even were he
never *o appenr, the story of the beau-

tiful is already complete—hewn in the
arbles of the Parthenon—and brei-

T , with the birds, upon the fan of

Hokusni—at the foot of Fusiyama."

Who shall continue what has gone

pefore! ] love that maying. In art
there Is, spiritually speaking, no such
thing as the past, Chronelogy is
largely n matter of eonveraational con-
venlenee. The masterpicces of sn-
tiquity are preserved, immobile, in the
re « of a museum, with dates over
the door, hut it is a mistake to think
of them as held, in time, in o kind of
strophy  within  mirless, water-tight
| ecompartments. They are, rather, like
| the waves of the sea, that only seem
to die as they go on endlessly repro-
ducing themselves, responsive to some
ground swell of divine energy come
straight from Olympus. What a date-
less thing in beauty!

1 foit this conviction anew the other
day when 1 went to Duveen's and saw
soine marvellons old Italinn portraits.
Thers was a curlous young bulbous-
| browed prines by Pisancllo, his im-

pertinent nose tilted against a back-
ground of pure color.. His prim shoul-
ders were swathed in blue and gold.
He was a little absurd and altagether
| magnificent—Pisanello had seen him
8o peautifully. Then there was the
portrait of a boy by Boltrafo, ns real-
| istie us though 1t had been painted in
| the modern world, but fairly tremulous
Iwith the sweetness of the Leonard-
esque traditions. Floally, came a ro-
Hef in gray marble by Desiderio da
Settigrano, the portrait of some Flor-
| entine lady of the fifteenth century. It
is a supreme Jewel. The profile Is
| ungelieally drawn. The face and throat
tarme modeled in & way to make tha
| modulntions of Rodin seem mere su-
| perfieial virtuosity. The highest qual.
ity of desigm is in the hair and drap-
jery, not & touch-wlithout its subtle
eloguence. Musing before it, I realized

that enter- |
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In us poignantly direet in its touch
upon one's conscliousnesy as the taste
of cold water on a burning day. It
aprang Into existence uader Desid-
erio’s fingers nmearly flve hundred
yours ago, and you spprehend it in n
room at Duveen'n to-day in all ita
tingling freshness, What » portentous
vitality it has! How actively It counts |
in the great stream of beauty that,
with "he priestlike waters of Koats,
keepn up the task of “pure ablution
Says

Bring my robe, DUl 6D MY crown,
T have [lumortal longlage in ma

The words might have been uttersd
for all mankind, Our {mmortal long-
ingn are imperious and in the long run
they are satisfled. Beauty Is an gle-
ment, and wa must broathe It, like alr,
else we perish. “Art," said Blake, *is a

| be, too, has needed comfort.

| without the aid of the drama.

idealT No. Was the scenery slways
right? No. He tries to be charitable
about the personalities of the singers.
“They were as God and a generous dist
had made them.” He speaks of “Podgy
Paraifale, perapiring Tristans, globular
Iseults, matronly Brunhilda” You see,
Rut for
him, aa for you, the muaic remuingg
“Wogner was first and Iast, and con-
tinuously, the greatest dramatie com-
poser the world has yet seen. [le waa
oo great a dramatic music maker that
hisn music stands as dramatic musie
Knock
all the seaffolding away, taks away the |
mage, the actors, the seenery, even the
words, and the music remains, the
fAneat expresaion of drama. The most
perfect performance of Wagner 1n|
which you can treat yourself ia to read
& full seore by the nide of your hearth;

A F l_f;rc;m i mz- _I:a;{v

Reading the poots Is sustaining. Be
is Plato. You will reesll Dr. Johnson
snd the country squire whem he In-
tarrogatad as te his philesaphical
studies. They were progressing very
well, but, somehow, “eheerfulncss was
always breaking in" Plate ls your
man when you eannot away with the
vegariea of the opers house. He brings
beth wisdom and chearfulness, When
he contemplates his "vast sea of
beanty”™ he gives you a comfort that
shall wipe out the last stain of im-
possible growtha in the Theban desart
or of your "vernal seyphr,” behaving
in *Dis Walkire” like a charge of
dynamite. That s a glorions passage
in the “Sympesium,” in which Socrales,
reporting the words of the sibyl of
Mantineis, rises throogh the gradu-

| ations of beauty as in some impas

piened dithyramb upntil he reaches the

7 i ¥

s BN
it 1

and vanities of human [ife— thither
looking, and holding converse with the
true beauty almple and divine? Re-
member how in that communion enly,
beholding beauty with the aye of the
mind, he will be aktle to bring forth,
not images of beauty, but realities (for
he has hold net of an Image but of a
reality), and bringing forth and nour-
ishing true virtue to bacome the friend
of God and be Immortal, if mortal man
may. Would that ba an Ignoble life?"

He talks of “bemuty absolute, sep
arate;, simple and everlmating, which
without diminution and without in-
croase, or any change, is Imparted to
the ever-growing and perishing beau-
ties of all other thinga.” Even stage
settings, 1 would dare swear, Why not?
It is & tall order, to ba sure, for the
busy deslgners of operstic scenery in
s world full of jasz. But you arked
for comfort and ! protest that it in
thers, Walt In patience, with Whistler,
for the advent of “the choren™ Emer-
son knew what he was talking about.
When half-gods go, the gods arrive,
and the half-gods always wear ount
thelr waleome. All that you need to
do meanwhile is to enter your Ivory
tower, lock the deor and throw away
the key, You need not fear that while

| sympathy, imagination and humor en-

| dure you will miss snything vital that,

| goes on in the snrrounding plain. R"i
member, from the top of the tower|
one may, perhaps, glimpee “the chonen™ |
as he comes above the herlzon, It is|
the critic's job, thus to watch, and hia

Joy.

| The Spanish Interior

I)\ Book About Its Design and
Its Furniture

We touched briefly not long age upon
the first portfolio in a series pablinhed
by Willlam Helburn under the title of
“Spanish Interiors and Furnlture”
The work s now complete and makes
a compendium of the deepest interest
for the student and the collector. The

(From the relief by Desiderio da Settignano at the Duveen Gallery)

means of conversing with Paradise.”
And, since art never dies, why worry
about the passing vagariea of the tact-
less, egotistic scene painter? You
have, too, you of all men, & rescurce on

which, in your letter, you teuch your-|

self, when you allude to the old days
In which we let the musie warm our
imaginations to such & point that we
forgot or ignored the exasperation
latont in a stage setting. Apropos, Mr.
Louls N. Parker, the playwright, whose
experience peculinrly qualifies him, has
Iately supplicd some comfort for you

which I may cite.

After thirty years of devout attend-
ance upon the performances at Bay-
reuth he has been looking back upon
them in cold blood, ssking and answer-

the next hest is to lsten to a magnifi-
eent orchestra without any stage acees-
sorien, What magle

the Valkyriea'? What need of silk rib.
tensify Brunhild's ‘Ring of Fire’? . . .|

ner, nnd will remain; musie—extraor-
dinarily eloquent, amasingly pletorial,
sometimes terrible, sometimes over-
whelmingly lovely, always great.”
There you have your comfort, heaped |
up and running over. For the rest,
when scene painters nevertheless
annoy, there is nothing like the
th xht of thelr impermanence, noth-
ing like holding fast to the gospel of

lantarn |
ean add to the efMeet of the *Ride of | which man should live, in the con-|
ol |
bon fluttering to an electric fan to in- | beauty whieh if you ence beheld, you |

That, I think, is what remains of Wag- |

kighest imspiration of all. He com-
eludest

“This is that life above all others
| templation of beauty absolute;
would see not to be after the measurs |
of gold and garments and fair boys
and youths, whose presence now en-
trances you; and you and many a ene
would be content to live, seaing them |
only and conversing with them witheut |
meat or drink, if that were poasible— |
you anly want to losk at them and be|
with them. But what if man had eyes |

benuty and “conversing with paradise.”

ing, in “The Golden Hind" wsome
pointed questions. Were those pcr-f
formances ideanl, were poem, music,
scenery, einging, acting, really so|
blended us to form a single eomponite
art, as they claimed to be? Alnsl he |
replies, they were not, Could the text
be heard better at Bayreuth than else-
where? No. Were the performers
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| photographs and drawings in this eol-
| lection of 200 superbly printed plates
| were made by Arthur Byne. The brief
|text is written by Mildred Stapley.

| These kappy collaborators have placed |

us in their debt before, through their
| booka on Spanish architecture, iron-

[work and decorsted wooden eeflings. |
In the present pages they round out1

|a really invaluable serviee, eovering,
| as in their earlier publications, un-
famillar ground and documenting it
with scholarly thoroughness,

The early Spanish Interior is never
more Spanish than when it {s Moorish.
' The influence of the Moorlsh eraftsman
!pnnind long after the expulsion of
|the Moors. His most characteristic
contribution to the subject was the
| polychrome tiling which, as the intro-
| duetion shrewdly notes, was an ideal
building material in a bot, Insect-rid-
den eountry. It was employed not only
in walls but in stalremses. Plaster-
| work was used, as woll as tiling, for
ornamantal purposes, but atress ln laid
| upon the Hpanish room as an essen-
| tinlly simple structure. “Great spaces

of white wall were appreciated for|

| thely decorative contrast to the oc-
| casional hangings. Of thesa there

wars a grest varlety—Flemish tapes- |

| tries, loathara from Cordova, local
|wnrh|n in the Moorish tradition as
well as rich damasks and velvels
Every family has a repostero on &
| large scale—the family blaxon in ap-
pliqgue on & conrse yellow felt
I!b-ukg-round. or embroidered on velvet.
[+ Movable furniture was scant.”
| The parsimony of the Spanish in the
| matter of furniture is partly explained
by social conditions—which were not
| precisely social, and, in fact, have only
in more modern times spproximated
to Europesn habit elsewhere. Spain
has never been a country for intimate
| visiting from house to house. We are
told the rueful comment of an aristo-
| crat of our own time on what he could
'nul but regard as & moral deteriors-
tion. “When I was young," ho said, "it
was considered extravagant hospitality
to offer a cup of chocolste to the priest
the day he cama to confess the family;
|hul now! it ls offered to any sort of
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visiter and on any oceasion!” Certain
objects that bave been mattars of
courne for centuries elsewhors In the
world have been strangely neglected

in Bpain. The buresy with drawers,
for example, has never bean pepular,
For clothes and linen the Spaniard has
always preferred the chest. In thelr
eareful #ifting of the subject the su-
thors concentrate on thesa articles of
furniture, and on tables, chairs,
bonehen, bedn and the highly charae-
teristle vargueno, or cabinat. The last-
mentioned pieca in described as the
prominent schievement of the Castilian
artisan,

American collectors know [t pretty
well. Whenever old Spanish furnitare
s mold here a vargueno or two may be
eounted upan to turn up, a handsomaly
pleturesque affalr which has snswered
“the doubla purpose of desk and cab-
inet.” It Is a cupboard ralsed to »
higher power. It is figured in this
book as unique, both inside and out,
often prodigiously Ingenious and wom-
plicated in detall and always richly
decorative. Both In pleture and In
text the authors give so eharming an
sceount of Spaniah furniture that it
In a little disconcerting to find them
disagreeing with the high commenda-

I tion that has been hestowed In some

quarters upon the Spanish werkman.
The point in eandidly put:

“Early plecea are as aolidly and
ponestly built an those of other couns
tries, but with even loss nicsty of
erafismanship. In the same piece
that shows neat dovetail and mortine-
and-tenon joinery may be seen the
most brutal use of long naile
In fact, as proof of how durability
aramount to finish
might be quoted the municipal order
of Granada (published by Leonard
Willlama) to the effect that ‘The
four nuils which fasten the seat of
the chair to the legs must traverse
the frame completely and he ham-
mered back npon the other side, un.
less the surface be inlaid, In which
case they need not pass esmpletely
through." In more than chaira the
maker noema to have taken pride in
using hig nalls and elinching them
visibly on the reverse side. In short,
Spanish furniture during two cen-
turiea and n half was eruds, in tha
sonise that the oak period of England
was erude, und thie quality in each
eane gives pernonality, o » Ny
fine craftsmanship and general ele-
ganee ate not the salient qualities
of Spanish furniture; but on the
other hand it has its own assertive,
racial charnctor ——a compound of
simplicity, strength and seriouaness.”

it sbove are well adviscd, It has de<
eldedly simplicity, strength and wserl.
ousness, and wo might add the dignity
that goes with generous wseale and
good proportion. Ita virtues are ampiy
set forth in this book, for all shat the
authors are so wisely discriminative,
Spanish furniture, thanks ts thelr In-
tervention, will be bettar understood
in Ameriea and better lized This is
one of the timellest books that could
be imagined. It comes Just when the
collecting of farniture s at (ts height
with us and pours o flood of light,
gives an abundance of practieal ald
whors light and ald are nesded.

Water Colors
Two Socleties at the Fine Arts
Bullding

The American Watar Color Soclety
and the New York Water Color Club,
combining forces a¥ the Fine Arts
Bullding, erganize one of thess big
miscellaneous exhibitions of which it
In falr to say that they might be bettar
and they might be worse. This might
be better In that It might yleld a
little more execitement through the in-
clusion of some resily brilliant pleces.
Water ¢olor is & medium for & master,
and there is no master here, no painter
detaching himself from the mase. On
tha other hand, ths walls are rieh in
work that, If less than masterly, I»
noverthelesa well done. Thera are
elever drawings everywhers, eapecially
among the open-air studies. A. Schille,
Feliclo Waldo Howell, Sandor Bernath,
George Wharton Edwards, George Fi-
mer Brown, Chauncey F. Ryder, W. E.
Heitland and Juliua Delboa are eon-
splevous among the more exhiinrating
contributors. Mr. Bernath is parhaps
the leading figure of them ull. His
water colors are charming things, done

| with a capital touch. Theve are gond
L examples of atill life and flowsr palnt-
ing. Adele Williams and Anna Fisher
! make themselves felt in this eategery.
| The figure subjects dre not impressive,
though here and thers are Interssting
| eplsodes, such as the poetized scenes
i of Charles Austin Needham, the skill-
ful decorative arrangements of Hal
Burrows, the ilightly modernistic but
still amuning sketehes of Jane Poupelot
|and the sprightly portraits by Hilda
Relehor. The average In vivaelty and
| deftnens, two elements indispensable in

Allusion Is made to the vitality of witer color, (s high

I teadition which makes every house-|
| maid an adept In the care of old fur-
unpretentions | the fourth year of its existence, will

| niture, that even
pleces huve a perfect patine.

| counts even in the (llustrations,
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This | open
In | Anderson

The Mew SBociety of Artists, now In

exhibition at the
an  Wednesday.

unnual
Galleries

its

| which one ean diseern something of | With greater space at its diaposal than

|
tha
the examples given,

| Is not often npparent. Spanish furni-
tare, the authors point out, was not
It
rarely rejoices your soul with a good
But the epithets applied to

;' architecturalized,

like the Italian

malding.

rich romantic bloom lying upon |has hitherto been available, the soclety
Heanuty of dexign |{s sald to have put forth special efforts

| to mssemble a good collection of paint-
| ings and seulptures.

\Other News of Exhibitions on
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| SCOTT &

iI : 667 Fifth Avenue

EARLY ENGLISH PORTRAITS
| BARBIZON AND SELECTED AMERICAN PAINTINGS

BRONZES BY PAUL MANSHIP
' AT THE CALLERIES OF

' Ancient and Modern Paintings | "
|

FOWLES

Between 52o0d and 53rd St ‘

——

|

BLAKELOCK Exhibition

LAST WEEK

ARTIST

726 FIFTH AVENUE,

'S’ GALLERIES

OPENING JANUARY 2TO 13
New Group Exhibition

J. LARS HOFTRUP
Exhibition of Water Colors ;

EXHIBITION
Landscape th & Pastels

HENRY C.WHITE

December 26 to January 13
108 West 57th Street

E. SOPHONISBA HERGESHEIMER
Exhibition of Oil l'.htin.:o
LEANDER LAITNE ORACE P N,
A P SR S n s ST,
MILCH Galleries b

Chinese Antiques
48 East S7th Strest
New York

i L A—— e S i i W

A'NSLIE GALLERIES
677 _'ﬁ'!__"- (st 53d 50.)

and Mezzotinta

Etch
m‘:f-' for Holiday

Presents . . . Frames

5 West 268th St, NY.C
e ——
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